that the 'black legend' was not solely the creation of French chroniclers, bitter over her separation from Louis of France and subsequent remarriage to Henry of England, but was also fuelled by anti-Angevin British writers such as Gerald of Wales, Walter Map, Richard of Devizes and John of Salisbury.
In the second chapter, Evans addresses the historiographical treatment of Eleanor from the Enlightenment to the 20th century. He argues that while, in some respects at least, these historians attempted to correct the myths which surrounded Eleanor, they could also be seen as perpetuators of the legendary aspects of her life. Evans demonstrates that Eleanor was not treated kindly by the French historians of the Enlightenment and revolutionary period. He particularly focuses on Michelet's portrayal of Eleanor as a 'Jezebel' figure who presented a challenging antithesis to appropriate female behaviour and represented a 'repressive feudal order' which was a bar to France's progress as a state (p. 51). Remaining in the 19th century, Evans turns next to female writers who were developing a narrative of women's history through biographical studies of queens and other well-known figures, by comparing Eleanor's treatment by French writer Laure Prus and in Agnes Strickland's famous Queens of England collection. Next, Evans continues this theme, comparing Eleanor's portrayal both by French historians, who examined her in a regional Aquitanian context, and by English historians who focused on her in the context of the creation of the Angevin Empire. Evans turns next to the well-known popular biographies of Eleanor in the 20th century, beginning with the English language works of Amy Kelly and Marion Meade. Kelly's emphasis on the notion of Eleanor as the patroness of the Courts of Love and Meade's promotion of Eleanor as a 'proto-feminist' figure created a 'golden legend' which influenced future scholars and the public in equal measure. Again, Evans balances these works with analyses of biographies by French scholars, noting the very different approaches to Eleanor taken by Regine Pernoud, Jean Markale and Martin Aurell. Overall, Evans argues that neither the more negative or dismissive view of Eleanor in the 18th and 19th century nor the mid-20th-century feminist approach of Kelly, Meade and Pernoud are helpful as both camps promoted myth and legend over a realistic portrayal of the queen-duchess.
The next chapter is very much connected to the themes raised in chapter two and attempts to debunk the 'southernness' of Eleanor and the image of her as a proponent of Occitan language and troubadour culture. Evans argues that this erroneous perception of her was developed both by Kelly's emphasis on the notion of the Courts of Love and the work of regional historians, including Jacques Chaban-Delmas who sought to brand Eleanor as a figurehead for Aquitainian identity and even tourism.
At this point the book changes focus; the next four chapters look at portrayals of Eleanor in stage, screen, fiction and in the visual arts. The first of these chapters examines Eleanor's portrayal in plays from the 16th to the end of the 19th century. Evans argues that in these plays, Eleanor is most often in the later years of her life, as Henry's queen, John and Richard's mother or indeed as Arthur of Brittany's unsympathetic grandmother. There is an interesting analysis of the tension between Eleanor and her daughter-in-law Chapter six tackles Eleanor in fiction, beginning with a 1779 novella and working through Victorian and 20th-century adult and young fiction novels. Evans notes how both the 'black legend' and 'golden myth' have influenced the construction of these novels, demonstrating the tension in recent novels between a desire to integrate recent scholarship to give a more accurate portrayal of Eleanor's life and the temptation to regurgitate the colourful legends which surround Eleanor and present her as a strong 'modern' woman in an attempt to engage the reader. Evans also demonstrates how Eleanor's character has moved far beyond mainstream fiction, into mystery novels, new age Arthuriana and even erotic works on Eleanor's 'vie galante'.
The final chapter gives a brief overview of Eleanor in the visual arts, noting how very few medieval images can be safely identified as portraits of Eleanor. Given this lack of material evidence for her appearance, Evans notes that she is regularly described as (or assumed to be) beautiful, and is normally portrayed in modern images as such -barring perhaps the clutch of 19th-century works which featured her as the murderer of Fair Rosamund. In connection with the previous chapter, Evans examines the portrayal of Eleanor on the covers of modern novels, arguing that they often 'fetishize and objectify Eleanor's body' (p. 161). The conclusion summarizes Evans' approach and asks why we are still fascinated by Eleanor, when many of her peers including her mother-in-law the Empress Matilda or her granddaughters Blanche and Berenguela of Castile were equally fascinating and powerful figures.
Indeed Evans' purpose with this work is not to only examine but perhaps also to deflate the Eleanor myth/legend, attempting to place her in context and argue that she is not the 'exceptional' queen that she is often hailed as being. Evans' tracing and deconstruction of 'meta-Eleanor' is both interesting and helpful, not only enhancing our understanding of this famous queen but also encouraging us to consider the longterm portrayal of well-known women in historiography and popular culture. By placing the two together, Evans is able to demonstrate how in Eleanor's case, the work of historians and popular culture have become so deeply enmeshed that each has influenced the other, perpetuating the myths and legend that have developed about Eleanor's long life. Even recent historians, such as Ralph V. Turner, who have attempted to create an academic study based on the historical evidence have found that it is not possible to examine Eleanor without engaging with 'meta-Eleanor', if only to refute the popular image of her.
Inventing Eleanor has much to offer both the historian and the interested public in its tightly focused study of Eleanor's enduring image. However, while it offers useful examples and effective comparisons between French and English perceptions of Eleanor, these are often just samples to represent the work in respective fields or forms of media and there is much additional material which could really benefit and expand this somewhat short work. In addition to expanding the examples in various chapters to make the work more comprehensive, further exploration of how Eleanor is represented in the copious historical dictionaries and collective biographies of the 17th, 18th and 19th centuries would be helpful given the crucial link they offer between the medieval and modern sources. Plates would also be extremely helpful to reinforce his discussion of images of Eleanor in art, film and on the covers of novels -however, this may well have been the publisher's decision rather than the author's. Overall, this is an engaging examination of Eleanor's myth, legend and long-term image which is an excellent addition to scholarship not only on Eleanor, but also on the middle ages, medievalism and queenship.
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